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Abstract:

My perspective of Emotion Maps is not maps of emotions or the emotions evoked by spaces mapped or by mapping
emotions evoked through the process of moving through a space. But — it is what we experience as ‘emotional
uplifting’, when we view a cartographic artefact, whereby we elevate that artefact from a tool to communicate about
geography to a piece of art. This is based on the premise of ‘Emotional Architecture’ proposed by by Mathias Goéritz
in 1953 to describe an architecture elevated to art for the purpose of inspiring emotion (Loiseau, 2017). This led me to
thinking about whether there are any maps that also inspire emotion.

As rightly noted by a reviewer of this contribution (and thank you to reviewers for considering this paper and your
welcomed reviews), what I am probably addressing is ‘aesthetic pleasure’. However, in order to ‘fit” with Goéritz’s
Emotional Architecture concept, | have stayed with my original title.

As my research background is not in the area of Art and Cartography, I acknowledge that here I tread on dangerous
ground. The reason for undertaking this research was to ascertain whether certain cartographic products may, when
viewed, inspire viewers and uplift their emotions. This proposition needed to be tested by assessing a selection of
cartographic artefacts against one Art theory. The theory papers from the era that was applied is Warehouse Theory.

Overview

Thinking about maps that inspire, or uplift, can some maps that, when viewed, do this? I embarked on a small research
programme to try to discover whether some maps — analogue or digital — could do this. If they in fact could, can these
be referred to as ‘Emotion maps’?, the title of this paper.

What I don’t mean is the concept that, just because a map ‘looks’ like a piece of art, or if it was developed with due
reference to a particular art genre, this does not make the map ‘art’. Take for example Harry Beck’s London
Underground Map. Looking at the map, it does somewhat resemble a piece of Piet Mondrian’s art — white background
and simple bold colour line work. But, does this make Beck’s map ‘art’? 1 consider the answer to this question to be
‘no’ (even though it is part of the V&A’s collection).

Addressing this differently, where an art genre is used as a ‘template’ with which to develop the general ‘look-and-feel’
of a map product. But is it (the map) art? Craig A Elimeliah’s opinion (2006) is that the paths laid down by past artists
establish a style ... when that style or method is used by another artist, the art then turns into design.

What I did was look at design areas outside the ‘Art” world/discipline, see if some are the exemplar works from these
disciplines could provide pathways, then see if they could be applied to maps. In so doing, I would firstly need to
determine how the Art world defined itself.

‘Art’

My quest to be ‘informed’ about ‘Art’ and emotions led me to manuscripts from the 1950s and 1960s, which were
written in the same era as Goéritz proposed Emotional Architecture, which I believed was an appropriate approach.
Therefore, this undertaking is founded on Art Theory from this era, rather than current thinking, which I also
acknowledge would be problematic if I wanted this contribution to be adjudged for current Art Theory merit, which
was not my quest.

I looked at what has been written, from the papers from this period. Iaccept that this is a distinct time period, and what
the Art world now define ‘Art” has moved on. Literature written about this question in the 1950s-1970s (Brunius,

1956; Ziff, 1953; Saw, 1961; Dickie, 1969; Ames, 1971; Danto, 1964; Weitz, 1956; Beardsley, 1961) defined Art under
the headings of social/cultural context, critical acceptance, a human activity, artistic theory and aesthetics theory.

Determining if (selected) maps can be considered to be art — Warehouse Theory

Kennick (1958) proposes, as a useful, general, method for determining if an object is art, is Warehouse theory:
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“a person is directed to remove all the art objects from a huge warehouse which contains a great variety of things. The
individual is able to select the art objects "with reasonable success" even though he employs no definition of art in
terms of a common denominator. A work of art is known when seen. On the other hand, the same individual is at a loss
when instructed to bring out all the expressive objects or all those which possess significant form, because the person
does not recognize what expressiveness and significant form are”.

I decided to use warehouse theory as a rudimentary method to determine, from a set of randomly selected maps. Stage
one of this process was to ask the 80-100 participants at the BCS/SoC UK Mapping Festival, in London in September
2018, to view selected maps and, by a show of hands, state whether they thought that each map presented could, in their
opinion, be considered to be Art (as per the Warehouse Theory). Twenty-two maps were shown to the audience, and
their responses recorded. I acknowledge that this was a special ‘Crowd’, with a bias towards maps and mapping

The maps that were considered to be Art are listed below.

Brad Washburn The Heart of the Grand Canyon, 1978
http://www.codex99.com/cartography/images/canyon/washburn_detail sm.jpg

Eduard Imhof — relief painting
https://payload498.cargocollective.com/1/19/637751/12277186/01 1500.jpg

Harold N. Fisk Geological map, 1944

https://www.google.com.au/
url?sa=i&source=images&cd=&ved=2ahUKEwj0mo6TrvjcAhWWFYgKHU6yDfEQjRx6BAgBEAU&
url=http%3 A%2F%2Fwww.hiddenhydrology.org%2Fprojects%2Fother%2Fmississippi-river-
change%2F&psig=AOvVaw 11XBpPPvIHPkrOCqyRcJ1p&ust=1534742066897912

Kenneth Field Lake Tahoe
http://www.esri.com/esri-news/arcwatch/0118/~/media/Images/Content/news/arcwatch/0617/artful-maps5-lg.jpg

Bollmann Maps Braunschweig, 1948
http://www.johngrimwade.com/blog/2017/03/27/the-incredible-bollmann-map-workshop-part-1/

Hermann Bollmann Manhattan
https://thevintagemapshop.com/products/1963-new-york

MacDonald Gill The Wonderground Map of London Town, 1914,
https://media.timeout.com/images/102977636/image.jpg

F. H. Stingemore London Underground Map, 1931/32
http://uk.geocities.com/lhsoicher/images/stingemore.jpg

Charles Booth London Poverty maps, 1889
https://www.bl.uk/collection-items/charles-booths-london-poverty-map

Stamen Maps Map of Central London
https://cdn-images-1.medium.com/max/1400/0*rh2wZBELuRubJBOE.gif

James Cheshire and Oliver Uberti London: The Information Capital
https://www.thetimes.co.uk/article/an-interactive-guide-to-life-in-london-lcbbtffsfk 7

David Booth (1908-1962) The Tate Gallery by Tube, 1987 V&A
http://collections.vam.ac.uk/item/O219050/the-tate-gallery-by-tube-poster-booth-david/

Simon Patterson The Great Bear, 1992 Tate Modern
https://www.tate.org.uk/art/artworks/patterson-the-great-bear-p77880

Aaron Koblin Flight patterns 2005 (animated map) MoMA
https://www.moma.org/collection/works/110268?artist_id=33153&locale=en&page=1&sov_referrer=artist

Conclusion

This contribution provides the thinking behind the survey of ‘Maps as Art’ using the Warehouse Theory.
I acknowledge my niave approach to Art and Art Theory, and the limited overview of Art Theory employed.
This paper reports on initial findings. Research is on-going.
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