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Abstract: 

My interdisciplinary practice-based research, began three years ago, inspired by my family history and the discovery of 

my hidden minority identity as a Yi person in my early 20s, seeking to explore the diaspora identity of the Chinese 

minority, particularly focusing on the broader context of the Yi people.  

The overarching objective is to reposition and navigate multilayered identities of people who are from ethnic and marginal 

communities in the current global and dynamic era, considering diverse potential formats and varieties of individual 

identity for the future. In my previous presentation at ICC Hong Kong 2024, I showcased a mapping installation project, 

Archive and Sensory Mapping, which was inspired by two fundamental questions: “What does ‘home’ mean in today’s 

world?” and “In a cosmopolitan era, how do individuals relate to the concept of home?” 

Looking ahead to 2025, my new site-responsive, cartographic archive-based video work, Flow-ing: The Path to Granny’s 

Bridge (摇到外婆桥), documents a personal migratory journey from the Yungui Plateau in Southwest China to the 

oceanic continent of Australia with poetic narrative. Framed through the perspective of a young Yi artist, the video traces 

physical, historical and cultural movements, beginning with a search for the origins of wild buckwheat, a vital daily staple 

for the Yi community. The seed becomes a metaphor for migration, displacement, relocation and multilayered identity 

while it traverses geographies from China to Australia. 

Through the comparison of historical cartographic archives with contemporary cultural, geographic, and infrastructural 

conditions, the work investigates the shifting borders and spatial narratives of Southwest China. By (re)mapping the 

transformations imposed by various dynastic and political regimes, the project seeks to uncover erased and unspoken 

histories of the local Yi community. In doing so, this visual research reframes cartography not as a graphic record of state 

authority, but as a living archive of cultural memory, identity, and social movement. 

This art practice approaches cartography through the lens of video art to explore how contemporary mobility reshapes 

personal identity during the processes of generating, interpreting, and presenting maps. By employing various digital 

mapping systems both within and outside of China to navigate research routes—whether on foot or via transportation, it 

becomes evident that the functional efficiency and convenience of highly digitised, planar map systems tend to generalise 

spatial information. This simplification risks diminishing a nuanced understanding of locality, thereby contributing to the 

homogenisation of global space and reinforcing the authoritative power of mapmakers. These practical experiences 

prompt critical reflections on who determines our movements and who filters our perceptions of the world through the 

infrastructures of mobility. In response, the video work emphasises the importance of embodied experience and sensory 

awareness as vital forms of subjectivity in cartographic practice. It argues for a (re)mapping approach that re-centres 
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personal narratives and cultural context, advocating for a future of cartographic research that values human and ecological 

storytelling alongside scientific and data-driven methodologies. Cartography, therefore, is not solely a technical or 

scientific endeavour, but also a mode of narrative expression embedded in social, historical, and political dimensions. 
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